CAHKT-NIETEPEYPT CKUM T'YMAHUTAPHBIA YHUBEPCUTET IPO®COIO30B

DaKynbTET KYJbTYPBI

Kadenpa anrmmiickoro s3pika

BBIITYCKHASA KBAJIM®OUKALIMOHHAS PABOTA

CIIOCOBBI BBIPA’KEHUSA DMOIIMOHAJIBHOI'O COCTOSAHUSA JIMPUYECKOI'O
I'EPOA B IECEHHOM JUCKYPCE U UX IIEPEJTAYA ITPU ITIEPEBOJIE (HA
MATEPHAJIE IIECEH LANA DEL REY)

1o HanpasjeHuro moAroToBku 45.02.03 «JIuarBucTHKay (6akanasp),

1o npodmito «Teopus v MpakTUKa MEXKYIbTYPHOH KOMMYHHUKAIIUN

PykoBoautens BKP: BreinosiHuI CTYAEHT:

JOLIEHT Kadeapsl aHTJIMHCKOTO s3bIKa OYHOU (popmbl 0OyUeHHS
CIierviIa 4
Kypca

KaHJI. KyJIbTypOJIOTHH, TOLICHT TK19H2101 yae6Ho# rpymms:

Harayx O. B. 3yeBa Annna BaagumupoBHa

(noonucw) (noonucs)
Jonycmumu k 3auume BKP 3ammmena: «_ » 2023 1.
3aBenyromuii kadeapoit C OIIEHKOM « »
Bonkosa E.B. [Ipencenarens I'OK

Komuyk JL.b.
(noonucw)
(noonucw)

«_» 2023 r.

Cankr-IlerepOypr
2023 r.
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