CAHKT-IETEPBYPITCKUI T'YMAHUTAPHBIM YHUBEPCUTET NPO®COIO30B

@dakyabTeT KyJIbTYypPhl

Kadenpa anrnmuiickoro s3bpika

BBIITYCKHASA KBAIM®UKAIIMOHHASA PABOTA

OCOBEHHOCTH PEIIPESEHTALIMU DIIMTETA, META®OPBI 1
CPABHEHMA IIPU ITPEPEBOJE XYJAOXKECTBEHHOI'O TEKCTA
(HA MATEPUAJIE POMAHA U. MAKBIODHA “ATONEMENT?)

no HanpaBneHuto moarotoBku 45.03.02 «JIuareuctukay (6akamasp), Mo

npoduiio «Teopus U MpakTUKa MEXKKYIbTYPHOI KOMMYHUKALIUN»

PykoBogutens BKP BeinosHui ctyaesr:

JoteHT Kadeapsl aHTITHMICKOTO S3bIKa, OYHOM hopmbI oOyueHus
KaHAUIAT (PUIOTOTHYECKIX HAYK 4 xypca JIK19H2101yue6Ho# rpymnbl
Hesens JILA. CocHuHa

Awnrenuna Uropesna

(noonucw) (noonucw)
Jlonycmums K 3auume BKP 3amumena « » 2023 1.
C OLICHKOHN « »
3aBeayromuit Kadeapoi [Ipencenarens 'K
Bonkosa E.B. Komuyk JLb.
(noonucw) (noonucw)
« » 2023 1.

Cankr-IlerepOypr
2023
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